A Study of the 
Laksanas of Ragas in the Sangrahachitdamani* 
V. PREMALATHA 


INTRODUCTION 


The Sarigrahachiidamani (SC) of Govinda, a Sanskrit work written in the post-Vénkatamakhi 
period', deals mainly with the mélakarta-janya system of classification of ragas. For the 
first time in the Sanskrit textual tradition of South Indian music, we come across the @roha 
and avaroha being mentioned as /aksanas of a raga. Such ascription of laksanas came to be 
an important factor in post-S@ramrta works. Apart from the SC, a few other published 
works are also found to incorporate this feature. They are: 

(1) the Ragalaksana (RL) in Sanskrit, of unknown authorship; 

(2) the Sangitaratnakara in Kannada, of unknown authorship; 

(3) the Sarigitasarasangrahamu of Tiruvénkatakavi, in Telugu; and 

(4) the Mahabharatachiidamani in Tamil, of unknown authorship. 

Among these four works, the style of description in the RL closely follows that of the 
SC, whereas the Sangitasdrasangrahamu and Mahabharatachiidamani have a slightly 
different format”. The Sangitaratnakara gives only the scales of the janya-ragas and is not 
formed of verses, unlike the SC and RL. A paper manuscript (hereafter, MS) titled 
Svaramélakalanidhi (numbered R15752 in the Sanskrit section of the Government Oriental 
Manuscripts Library, Madras) contains the same kind of description of janya-ragas as seen 
in the SC and RL. 3 

Many ragas handled by the Trimiirti of Music, namely, Syami Sastri, Tyagaraja and 
Muttusvami Diksita (and other composers of the nineteenth century) are noticed in the 
above mentioned works. Thus they form an important textual source for ragas which are 
known to have existed for more than two hundred years and are still in vogue today. In this 
context, the study of ragalaksanas in these works also helps us to observe the changes that 
have taken place in the structure of the ragas. The aim of this paper is to examine some of 
the characteristics of the ragas found in the SC by comparing them with the RL and the MS, 
which follow the same style of presentation. 


BRIEF CONTENTS OF THE WORKS 


Sarigrahachudamani ; 

The SC was edited by Pandit $. Subrahmanya Sastri and published by the Adyar Library 
and Research Centre, Chennai, in 1938 from a single palm-leaf manuscript in its possession. 
The edition has three chapters. The first chapter gives an account of the origin and 
* An earlier draft of this paper was presented at the 40th session of the All India Oriental Conference, held 
in Chennai in May 2000. 
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establishment of natya and then enumerates the four vrttis, rasa and its constituents, the 
four kinds of abhinaya, the four types of vadyas, the construction of the theatre for natya, 
and the first performance by Bharata and his disciples. Then it lists a number of writers on 
drama and music. The second chapter speaks of the definition of sargita and its greatness, 
and states a few fundamental concepts like nada, sthana, Sruti and svara. The third chapter 
speaks of the varieties of srutis and the Suddha-vikrta (prakrti-vikyti) svaras; the permutation 
or the prastaras of these svaras; the names of the 72 mélakartas and their laksanas; the 
names of the janya-ragas of each méla; and finally the laksanas of the janya-ragas. Then 
follow the laksana-gitas for the 72 mélakartas and their janyas. 


Ragalaksana 

This is a small work containing the names of the 72 mélakarta-ragas followed by the 
laksanas of the janya-ragas. From the introduction to the work, we come to know that the 
present edition is based on a (single) manuscript in the possession of a person in Tanjavur. 
The editor feels that there would probably have been a portion of the work dealing with 
svaras, which is missing. The edition seems to have many gaps in between, which are 
apparent from the cross signs (x x x) marked in between the reproduced text. At many 
places, the work consists of variant readings mentioned under the name “Andhra”. This 
includes 

(1) different versions of the ardhas and avardhas for already given ragas (Type I); and 

(2) a few ragas with their ardhas and avardhas alone, of which some are not present in 

the original text (Type I). 


Manuscript (MS) 

The contents of the MS can be divided into three parts: 

(1) Slokas listing the names of the 72 mélakartas (Kanakangi, Ratnangi, etc.); ' 

(2) $l6kas giving the names of the janya-ragas of each méla along with the serial number 

of the méla—the total number of janya-ragas under each méla is also indicated; 
(3) $ldkas describing the laksanas of the janya-ragas. 
_There are some lacunae in the MS, e.g., the laksanas of some of the ragas listed are 

missing. 


; Coming to the study of ragalaksanas in the above three works, we find that a total of 294 
Janya-ragas are described in the SC; 286 ragas in the RL; and 232 ragas in the MS. A few 
Tagas are seen to occur exclusively in each of these works. Thus we have 17 ragas occurring 
only in the SC, 29 ragas occurring only in the RL, and 20 ragas occurring only in the 
*Andhra’ version of the RL. (For a list of these ragas, see Annexure 1.) 

Now, we shall see the manner in which the laksanas of the ragas have been described. 


DESCRIPTION OF THE LAKSANAS OF RAGAS 


The pattern of description of ragalaksanas in the above works is identical. Two verses 
are normally devoted for each janya-raga, of which the first verse presents the name of the 
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raga, the name of the méla (from which it is derived), and gives information about its nydsa- 
, amsa-, and graha-svaras. In the first half of the second verse, the drdha and avardha are 
described in terms of the occurrence of notes (samptirna or varjya and krama or vakra), and 
in the second half the actual arSha and avaroha of the raga are given using the svara 
syllables sa, ri, ga, etc. 

While describing the aroha and avardha, terms like auduvam (SC) or audavam (RL), 
sadavam, sampiirna-miirchhana, svarasaptaka, madhyama-raga, madhyama-saptaka, etc., 
are noted. Of them, 

(1) the term ‘auduvam’ or ‘audavam’ occurs when a raga totally omits two notes, i.e., 
both in the ardha and avardha, and if the svaras in both aroha and avardha are in 
order, i.e., if they are in krama; 

(2) the term ‘sadavam’ occurs when a raga totally omits one note, both in the ardha and 
avaroha, and if the scale is in krama; 

(3) the term ‘sampiirna-mirchhana’ or ‘svarasaptaka’ occurs when a raga has all the 
seven notes in krama; 

(4) the term ‘madhyama-raga’ or ‘madhyama-saptaka’ occurs in a few ragas whose 
melodic movement in the ascending direction is limited to nisada or dhaivata 
(nisadantya, dhaivatantya ragas like Punnagavarali, Kuriiiji, etc.). 

Generally, the aroha starts with the madhya-sthayi sadja and ends with the tara-sthayt 
sadja, covering the whole register. But in some cases, this has changed slightly. For example, 
the aroha of Mafijari raga in the RL commences with madhya-sthdyi rsabha (ri ga pa dha ni 
sa'-ri sa ni dha pa ga ri); the tara-sthayi rsabha is included in the avarGha of Kamasa in the 
SC and the “Andhra” reading of the RL (sa ma ga ma pa dha ni sa-ri sa ni dha pa ma ga 
Sa), 

From the description found in these works, the ardha and avarOha of the janya-ragas are 
either vakra or varjya. In the case of vakra drdha-avarOha, the svaras are not arranged in 
order but are in a zigzag pattern. . 

Some janya-ragas are also characterized by a krama-sampiirna aroha and avaroha. This 
feature is normally associated with only the mélakartd-ragas*. However, none of these works 
mention krama-sampima aroha and avaroha as the defining characteristic of a mélakarta- 
raga. In some cases, the krama-sampiirna 4rdha-avardha is also assigned to a janya-raga 
and sometimes to more than one janya-raga classified under the same méla. For instance, 
three ragas, namely, Saurastra, Parvi, and Paraju (all janyas of the 15th méla), are assigned 
the ardha and avarGha sa ri ga ma pa dha ni sa-sa ni dha pa ma ga ri sa. Since a distinct 
ardha-avardha seems to bestow an identity to the ragas classified under a méla, the question 
is: how are these janya-ragas different from each other and also from the mélakarta-raga 
Mayamilavagaula? Sonate 

One way in which this apparent lack of distinction between ragas could be explained is 
to suggest that these janya-ragas, over and above a krama-aroha and krama-avaroha, had in 
addition an anyasvara (an auxiliary or accidental or foreign note, in other words, a svara 
that does not belong to the parent méla) or two, but not incorporated in the aroha-avaroha. 
However, it is not certain if such a suggestion would be valid. In modern times, araga with 
an anyasvara is referred to as a bhasanga-raga®. Further, there are some bhasanga-ragas in 
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which the anyasvara does not figure in the arha-avaroha and some others in which the 
anyasvara does figure in the ardha-avardha. However, this term (“bhasanga-raga’) is not 
found in any of the works under study. It is to be pointed out that some ragas like Saurastra 
are bhisanga-ragas that do not incorporate the anyasvara in the ardha-avardha. But in the 
absence of any reference to anyasvara, it becomes difficult to explain the difference between 
ragas that have identical ardha-avarGhas mentioned in these works. 

Besides, these works, while describing the characteristics of janya-ragas, mention just 
the svaras in arGha and avardha, but do not specify their variety. In that case, it has to be 
inferred that the anyasvara is probably not included in the aroha and avaroha, and that it 
occurred only in some melodic phrases. For example, let us consider the raga Saurastra. It 
is classified under the 15th méla with a krama-sampiirna aroha and avaroha in the SC, RL 
and MS. Subbarama Diksita in the Sangitasampradayapradarsini’ too gives the aroha and 
avaroha of Saurastra as sa ri ga ma pa dha ni sa-sa ni dha pa ma ga ri sa and has classified 
it as a bhasGnga-raga, largely in the modern sense of the term. Characteristic phrases are 
then given to illustrate the usage of the two varieties of dhaivata and nisada. This kind of 
description is missing in the SC and other works. Hence the distinguishing characteristics 
of these ragas, which have identical ardhas and avardhas, should be sought in melodic 
details and not in the laksanas presented in the two verses. 

In the SC and MS, a few svaras of the ardha and avaroha are often repeated more than 
once. For example, Bhipila is given as sa ri ga pa pa dha dha sa. Sometimes the scale does 
not end with the madhya-sthayi sadja but includes one or two notes in the lower register 
also. For example, the scale of Dhanyasi is given as sa ni dha pa ma ga ri sani sa. 

In the MS, where many ragas are described under a méla, in the case of some of the ragas 
described later, the first line is incomplete. That is, the name of the méla is mentioned in an 
abbreviated form like “Khara” for Kharaharapriya, “Nara” for Narabhairavi, and “Dhira” 
for DhiraSankarabharanam. For instance, while describing the raga Kannadagaula, the MS 
reads, “Kharall tajjatam Kannadagaula’”. This could be a scribal peculiarity. 

Some ragas are noticed twice in the RL under different mélas, as for instance 


Dévakriya 20, 49 
Ghantarava 8, 20 

Malavi 21, 28 
Narayani 28, 29 
Pafichama 22, 48 
Paraja 15, 28 
Pirnapafichama 15, 20 
Ravichandrika 20, 28 
Sindhu 17, 29 
Suddhadhanyasi 20, 22 
Dipaka 10, 51 
Jaganm6hini 15, 38 


On further study, it was observed that 
(i) the ardha or/and avaroha is/are given only at one place for some of the ragas. For 
example, there is no ardha and avaroha for Ghantrava, under the 8th méla, Malavi 
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under the 21st méla, Paraja under the 28th méla, etc. 
(ii) the raga Dipaka on page 8 (of RL) should probably read Dipara under the 10th méla 


(as seen in SC). 
(iii) some ragas are prescribed different ardhas and avardhas, thus suggesting different 
tagas with the same name, e.g., 


Devakriya: sa ri ga ma dha ni sa-sa ni dha ma ga ri sa (20) 
sa ri ma pa dha sa-sa ni dha pa ma ga ri ga sa (49) 
Pomapafichama: sa ri ga ma dha ni sa-sa dha pa ma ga ri sa (15) 
sa ri ga ma pa dha ni sa-sa ni dha pa ma ri sa (20) 


(iv) the raga JaganmOhini, found on page 51 (of RL) under the 38th méla, seems to be 
equivalent to Jaganmohana of the SC under the same méla. 


VARIATIONS WITHIN THE THREE WORKS 


Although the three works are modelled alike, there are some remarkable differences 
among them. They can be studied under the following headings: 

(1) changes in the names of mélakartas; 

(2) changes in the names of ragas; 

(3) changes in assigning a raga under a mélakarta; 

(4) changes in the graha, ama and nydsa svaras; 

(5) changes in the arha and avardha of a raga. 


1. Changes in the Names of Mélakartas 
The names of some of the mélakartas differ as follows: 


(7) Sénavati RL 
Sénapati SC, MS 
(14) Bakulabharanam RL 
Vakulabharanam SC, MS 
(20) Natabhairavi RL 
Narabhairavi SC, MS 
(52) Ramapriya SC, RL 
Ramakriya MS 
(53) Gamanasrama SC, RL 
Gamanasriya MS 
(55) Syamalangi RL 
Samalingi SC, MS 
(58) Hémavati RL 
Haimavati SC, MS 
(62) Rsabhapriya RL 
Risabhapriya SC, MS 


Among the above, except for Natabhairavi, Bakulabharanam, and Rsabhapriya, all the 
others conform to the ‘katapayadi sankhya’. In the SC, slight variations in the names of the 
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mélakartds are seen in the different contexts in which they occur. In respect of Sénavati, 
Syamalangi and Hémavati, although the names in the SC differ from those in the RL (while 
describing the laksanas of the janya-ragas), in the context of listing the names of the 72 
mélakartas®, the names coincide with the RL. 


2. Changes in the Names of Ragas 

The names of a few ragas read differently in the three works: for instance, ‘Marudhanyasi” 
and ‘Maruvadhanyasi’; ‘Kamasii’, ‘Khamacha’ and ‘Kamasa’; ‘Sahana’ and ‘Sahana’; 
“‘Bégada’ and ‘Bihagada’; ‘Padi’ and ‘Pahadi’, etc. The raga Bhdgi occurs in the SC and 
MS with the ardha and avardha sa ga ma pa dha ni dha sa-sa ni dha pa ma ga sa under the 
7th méla. The RL mentions a raga, Bhogachintamani, with the same aroha and avardha 
under the same méla. Probably, both are different names of the same raga. 


3. Differences in Assigning a Raga to a Particular Méla 
Some ragas are described under different mélas. Following is a list of such ragas in each 
of the works, with their méla numbers: 


Raga RL SC MS 
Suddhasavéri 28 29 29 
Ahiri 8 8 20 
Dhanyasi 8 8 20 
Athana 28 29 - 
Dévaman6hari 25 22 - 
Ghantarava 8, 20 2 20 
Purvagaula 15 29 - 
Nilambari 29 28 28 
Désaksi 29 28 = 
Jayantasni 28 20 20 


Among the above ragas, some are treated today as bhasaiga-ragas, e.g., Nilambari, Athana, 
and Ahiri. This may be the reason for the difference in assigning mélas for the ragas. 

Though Athana is described under the 28th méla in the RL, the Andhra version puts it 
under the 29th méla. A different aroha and avardha is mentioned for the raga Jayantasni in 
the RL and SC, and the MS follows the SC. (RL: sa ri gama pa dha ni pa dha sa-sa ni dha 
pa ma ri sa, SC and MS: sa ga ma dha ni sa-sa ni dha ma pa ma 8a Sa). 


4. Changes in the Graha-, AmSa-, and Nydsa-svaras 

The graha-, amSa-, and nyasa-svaras of some ragas differ in the three works under study. 
For example, Suddhadési: pa in SC and ri in RL; Bangala: ga in SC and dha in MS. (This 
aspect has been discussed in detail later in this paper.) 


5. Changes in the Arohas and Avardhas of Ragas 

The arohas and avardhas differ for many ragas in the three works. A detailed analysis of 
the aroha and avardha of each of the ragas has not been attempted here . However, from a 
cursory study, the following observations are made: 


{a) 


(b) 


(c) 


(d) 


(e) 
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The note pafichama is omitted in Bhairavi in the rdha (except in RL) and avardha 
in all the three works. But today, pajichama is not treated as an omitted note or a 
weak note. In Viriboni, in the atatala varna, one can notice the occurrence of some 
pafichama varjya phrases like ni ni dha—dha ni, dha dha ma- ni ni dha dha, ni dha 
dha ma, etc. 

The RL treats Sankarabharana as a janya-raga (different from the mélakartd-raga 
Dhirasankarabharana), omitting nisada in the avardha, which is a rafijaka-prayoga 
of this raga. 

In some cases, there is an additional vakra-prayoga included in the ardha or avaroha 
or both, which probably occurs often in the raga or enhances the svariipa of the 


raga, €.g., 
Gaula: 

sa ri ma pa ni sa-sa ni pa ma ri ga ma ri sa RL 

sa ri ga ma ri ma pa ni sa-sa ni pa ma ga ma risa sc 
Surati: 

sa ni dha pa ma ri sa RL 

sa ni dha pa ma ga ri sa SC, MS 

sani dha pa ma ga pa marisa RL-Andhra 
Sahana: 

sa ri ga ma dha ma dha ni sa-sa ni dha pa ma ga risa RL 

sa ri ga ma pa ma dha ni sa-sa ni dha pa ma ga ma risa sc 

sa ri ga ma pa ma dha ni sa-sa ni dha pa ma ga ma ri ga risa MS 
Parnachandrika: 

sa ri ga ma pa dha pa sa-sa ni pa ma ri ga ma ri sa a 


sa ri ga ma pa dha pa sa-sa ni pa dha pa ma gama ri 
Kédaragaula: 

sa ri ma pa ni sa-sa ni dha pa ma ga ri sa RL, SC 

sa ri ma pa ni sa-sa ni dha pa ma ga ri ga risa MS 
In some cases, the difference lies in phrases like sa ma ga ma / sa ga ma, €.8., 
Hinddlam: 

sa ga ma dha ni sa-sa ni dha ma ga'sa RL 

sa ma ga ma dha ni sa-sa ni dha ma ga sa SC, MS 
The ardhas and avardhas of some of the ragas are quite different from the present 
day. For example, Raiijani is mentioned with a pafichama, Bhairavi without a 
pafichama, Gambhiranata as a sampiima scale, etc. 


SOME SIGNIFICANT ASPECTS 


The SC, RL, and MS make a significant contribution to the Sanskrit textual tradition of 
South Indian music, since they alone speak of many ragas which became popular in the past 
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three centuries and remain in vogue today. Some significant aspects of these works are 
discussed below. 


1. Madhyama-ragas 

Some ragas are defined as madhyama-ragas in the SC and RL. When one looks at the 
ardhas and avardhas of these ragas, it is observed that the upper limit/range is restricted to 
nisada or dhaivata. Therefore these ragas, which are mentioned as madhyama-ragas, could 
be ragas which were sung in the madhyama Sruti. In other words, madhyama was taken as 
the tonic note. The limited range of some of these ragas is explicit from the ardhas and 
avarohas, e.g., Punnagavardli: ni sa ri ga ma pa dha ni~ni dha pa ma ga ri sa ni. 

Describing certain ragas as “madhya[ma] raga” is not noticed in any earlier treatise, 

though it is observed in the Sangitasampradayapradarsini (SSP)’, a later work. The following 
are the ten madhyama-ragas specified by the SC, etc.: 

Punnagavaralika: ni sa ri ga ma pa dha ni-ni dha pa ma ga risa ni (8) 

Pimapafichama: sa ri ga ma pa dha-dha pa ma ga risamagarisa (15) 


Nagagandhari: sa ri ga ma pa dha ni-ni dha pa ma ma ga ri sa (20) 
Julavu: pa ni sa ri ga ma-pa ma ga ri sa ni pa ni sa (29) 
Kurafiji: sa ni ni sa ri ga ma pa-dha pa ma ga ri sa ni sa SC, MS, 

Sa ri ga ma pa dha ni-ni dha pa ma ga ri $a ni RL (29) 
Navar6ja: pa dha ni sa ri ga ma pa-pa ma ga ri sa (29) 
KOkilapafichama: pa dha ni sa ri ga ri-sa nid ha pa ga ri sa ri sa (39) 
Gandharva: ma pa dha ni sa ri-ga ri sa ni sa (42) 
Abhiru: ni sa ga ri ga ma pa dha ni-ni dha pama garisanisa RL 

Sa ri ni sa dha pa ma-pa ga sa dha pa ga sa MS (47) 


2. Graha-svaras of Ragas 

Although the term graha today is taken to denote the svara of a raga on which a 
composition commences, from the explanation that the SSP gives, the term seems to denote 
the svara which is taken as the tonic or commencing note of the scale of the raga. Usually, 
sadja is mentioned as the graha-svara for many ragas. But for some ragas, a note other than 
sadja is mentioned as the graha. This phenomenon is noticed in some Sanskrit works”. 
Subbaramadiksita in the SSP explains that “if, for a raga, a svara other than sadja is specified 
as graha, then, irrespective of what that svara is, it has to be placed on the position of sa and 
sung”, 
a The following ragas are specified with a graha-svara other than sadja in the SC, RL and 


S. No. Raga Méla Graha-svara Source 

1, Rasali 4 ri SC, RL, MS 
2. Bhogi ie ri Sc, MS 

3. Bhogachintamani 7 ist RL 

4. Vasantabhairavi 14 dha SC, RL, MS 
3: Gaula 15 ni sc 
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Guijjari 
Révagupti 
Savéri 
Bhujangini 
Kalavati 
Amrtavahini 
Anandabhairavi 
Bhairavi 
Dévakriya 
HindGlavasanta 
Margahindola 
Nayaki 
Ravichandrika 
Ritigaula 
Suddhadés 


Kalanidhi 
Kannadagaula 
Madhyamavati 
Maiijari 
Manohari 
Maruvadhanyast 
Pafichama 
Salangabhairavi 
Uséni 

Vélavali 

Késari 

Athana 

Bangala 


Isamandhari 
Kédaragaula 
Narayanagaula 
Sahana 

Sirati 
Yadukulakambhdji 
Arabhit 

Navardja 
Bhogasavéri 
Bhipalapafichama 
Gandharva 
Bhinnahérali 
Dhautapafichama 


15 
15 
15 
16 
16 
20 
20 
20 
20 
20 
20 
20 
20 
20 
20 


22 
22 
22 
22 
22 
22 
22 
22 
22 
22 
25 
28 
28 


28 
28 
28 
28 
28 
28 
29 
29 
37 
39 
42 
49 
69 


ga 
dha 
ma 
pa 
i 
ni 
dha 
dha 
dha 
dha 
ni 
ni 
dha 
ni 
pa 
ni 
dha 
ni 
ma 
dha 
ni 
ri 

ri 
dha 
ri 
dha 
pa 
dha 
ga 
dha 
ri 
ni 
ni 
ni 
ni 
dha 
ri 
dha 
pa 
ga 
pa 
pa 
ni 


SC,MS 
RL 

Sc 

MS 
SC, MS 
RL 

RL, MS 
SC, MS 
MS 

SC, RL, MS 
MS 

sc 

RL 

SC, RL, MS 
sc 

RL 

SC, MS 
SC, MS 
SC 

Sc 

MS 

MS 

MS 

MS 

sc 

SC, RL, MS 
MS 

RL 

sc 

MS 

sc 

SC, MS 
SC, RL, MS 
sc 

SC, RL 
sc 

RL 

RL 

SC, MS 
RL, MS 
sc 

SC, RL 
SC, RL 
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In the above list, among the 46 ragas, there seems to be no reference made to 17 ragas 
(Rasali, Bhogi, Bhogachintamani, Kalavati, Bhujangini, Amrtavahini, Ravichandrika, 
Kalinidhi, Majijart, Manohari, Maruvadhanyasi, Késari, Bhogasaveéri, Bhdpalapaiichama, 
Gandharva, Bhinnahérali, and Dhautapafichama) in any other published Sanskrit work. 
The Telugu work SafgitasGrasangrahamu describes many of these ragas, but the graha- 
svaras seem to be different. In this regard, the SC, RL, and MS become important textual 
evidences. It is also to be noted that some of these ragas appear to have been handled 
exclusively by Tyagarja, e.g., Rasali, Amrtavahini, etc. 

References to the remaining 29 ragas are available in the post-Ratndakara treatises; many 
of the ragas are mentioned in the anubandha to the Chaturdandiprakasika. A list of these 
ragas with their graha-svaras and varjya-svaras, from the SC, RL, MS, and other available 
published Sanskrit sources, is appended to this paper (Annexure 2). The following 
observations are made on analysis of the graha-svaras mentioned in various works: 

(a) The graha-svaras of some ragas such as Ritigaula, Kédaragaula, Narayanagaula, 
Vélavalt, Madhyamavati, Bhairavi, Kannadagaula and Gaula are not altered when 
compared with earlier sources. Instead, in a few cases, sadja is mentioned as the 
graha-svara in the present works (SC, etc.). 

(b) For some ragas, for which a note other than gadja is the graha in the earlier 
sources, a different note (other than sadja) is specified, 

e.g., Gurjari (ga), Savéri (ma), Révagupti (dha), etc. 

(c) For some ragas, the earlier sources mention sadja as the graha-svara, whereas a 
different note is specified as the graha-svara in these works, 

e.g., Vasantabhairavi, Yadukulakamboji, Anandabhairavi, Hinddlavasanta 
(dha); Suruti, Sabina, Nayaki (ni); and Arabhi (ri). 

(d) In some cases, a varjya-svara (absent either in Grdha or avardha, or both) has 

been mentioned as its graha-, amSa- and nyAsa-svara,. 

e.g., Bhogi: ri (ri varjya in SC and MS) 
Bhipalapafichama: ga (ga varjya in MS and RL) 
Anandabhairavi: dha (ri, dha varjya in ardha in RL, MS) 
Maruvadhanyasi: ri (ri, ni varjya in arGha in MS) 
Bangiala: dha (dha, ni varjya in aroha in MS). 

This aspect is also noted in the earlier texts. Some works seem to retain the graha-svara 
from the earlier texts, but mention the varjya-svaras according to the then current practice. 
In such cases, there are possibilities of a varjya-svara being a graha-svara, e.g., ma in Bauli, 
mentioned as such in the Sangitasudha, the Chaturdandiprakasika (CPD) and the 
Sangitasaramrta. 


3. “Andhra” Version in RL 

As Stated earlier, the RL gives certain readings under the name “Andhra”. These Andhra 
readings contain the arohas and avardhas of the ragas alone. The reason behind placing or 
inserting certain ragas (which are missing in the original RL) below a particular raga (although 
under the relevant méla in most of them) is not clear. For example, Bindumalini and 
Malayamarutam are placed just after Bhujangini under Chakravaka (16). 
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The editor has mentioned in the Introduction that in some places there are “Andhra 
matabhédas”. This could be interpreted in two ways: 

(1) These are variants from some Telugu text. Since many Andhra readings resemble 
the SC, it could mean readings from a Telugu copy or a Telugu translation of 
the SC or readings from the Savigitasarasangrahamu. ’ 

(2) They are variants written in the original text (RL) in Telugu characters. In that 
case, the original text should have been written in some script other than Telugu. 

As stated earlier, the Type II Andhra version contains the ardhas and avardhas alone of 
some ragas. These could be grouped under three categories: 

(1) _ Ragas which are not in the RL but are seen in the SC, e.g., Margadési, Bhairava, 
Jingla, Nayaki, Kalyanavasanta, Karnatadévagandhari, Jaijhuti, Kapinarayani, 
(raga) Pafijara, Byagu, Dévagandhari, Hamsadhvani, Suddharaga and Saranga. 

(2) Ragas which are seen in the RL, but under a different méla as compared to the 
SC. For instance, 

SarasvatimanGhari RL 28; Andhra 29 (which is equal to SC); and 
Pirvagaula RL 15; Andhra 29 (which is equal to SC) 

(3) Some ragas which are neither mentioned in the RL nor in the SC. We also see 
that Tyagaraja’s compositions seem to be the earliest available in these ragas. 
For instance, Saramati, Malayamarutam, Umabharanam, Chittarafjani, 
Bindumilini, etc. 


4. Readings in MS 

Some of the aspects in the MS are curious. Firstly, the title ‘Svaramélakalanidhi’ appears 
odd. There exists another Sanskrit work by this name written by Ramamatya in A.D. 1550, 
which is however different from the present one. The present work also contains afew Telu; gu 
Prose sentences in between (e.g., “Suddhamadhyama ragalu 36 nnu sampiirnam”). The title 
of the work is confirmed from a colophon statement found at the end of the manuscript: 
“svaramélakaldnidhigranthé mélaprakarana kartiaragajataprakaranam cha sampitrnam”. 

Secondly, the concept of mélakarta is absent. In the MS, Kanakangi, Ratnangl, etc. (up 
to Rasikapriya), are not named as mélakartas—indeed, the term mélakarta never occurs In 
the MS—but seem to be considered as (janya-) ragas only, although they have given their 
names to the mélas. This is evident from the commencing sentence of the MS, which reads 
thus: “tatradau dvisaptatibhédaraganamani vuchyanté”. : ; 

On the other hand, the RL and SC call this set of 72 names mélakartas. There is a Telugu 
prose sentence towards the end of the description of the janya-ragas born of the 
Suddhamadhyama mélas, which reads: 

§uddhamadhyama ragalu 36 nnu sampurnam i 
ikha pratimadhyama ragalu— ar 
these 72 cnet ae and not mélakartas. Consequently, while listing 


Here again, le ns 
the janya-ragas of each méla (as seen in SC, 3, pp-73-83), unlike the SC, the re 
ragas like Kanakangi, Ratnangi, etc., are considered as janya-ragas under a “ie 
counted along with them. Hence, though only Kanakambari and Suddhamukhari are 


of Kanakingi, the total number of ragas is three (thus including Kanakangi): 
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prathamam kanakangyascha utpannam kanakambari | 


tatasiuddhamukhari cha yiti bhédastraya smytah 13tdit 
chaturvimsatibhédésu varunapriyanamakam | 
tajjatam viravasantam dvayaragah prakirtitah [2112411 


This seems to be different from the idea seen in the SC. 

Thirdly, usually in many texts, for a given raga, the same note is mentioned as the graha, 
am§a, and nyasa. Thus, if sadja is the graha-svara, the same note would be its amSa and 
nydsa. But in the MS, ina few cases, the graha-, amSa-, and the nyasa-svaras of a given raga 
are different. For example: 


raga graha amSa_nyasa 
Bhujangini pa sa sa 
Ritigaula ni sa sa 
Manohari ni sa sa 
Késari pa sa sa 
Kédarigaula ni ni sa 
Nardyanagaula ni ni sa 
Bhogasaveri pa sa sa 


Finally, some of the ideas found in the MS are similar to those in the SSP. For example, 

(a) Dhanyasi, Ahiri and Ghantaravam are described as janyas of the 20th méla. 

(b) Désaksi is mentioned under the 35th méla. 

(c) The aroha of Anandabhairavi is given as sa ga ga ma pa dha pa ni ni sa (also in 
RL). 

(d) The ardha of Bégada is given as sa ga ma pa ni sa (also in RL). 

(e) The aréha of Gamakakriya is given as sa ri ga ma pa dha sa (also in RL). 


5. Concept of Mélakarta / Méladhikara 

Among the three works, only the SC contains portions pertaining to the description of 
Suddha-vikrta (prakrta-vikrta) svaras, mélas, mélakartas, etc. Many ideas found in the SC 
are being followed today. To estimate its contribution and to place it in historical perspective, 
it becomes essential to analyse the earlier writings in this regard. 

The concept of méla underwent many changes which could be studied at various stages". 
The system of classifying ragas under mélas is first seen in the Svaramélakalanidhi of 
Ramamiatya, written in A.D. 1550. In the first stage, ragas having similar svara varieties 
were grouped under a méla. The name of the prominent raga in the group was given to the 
méla. Then the concept of mélaprastara came into existence, where the maximum number 
of mélas was computed based on svarasthanas. Since the number of vikrta svaras varied 
from time to time, the number of possible combinations too changed. In the CDP of 
Vénkatamakhi, we come across the prastaras of 72 mélas, based on 7 suddha-svaras and 5 
vikrta-svaras on the 12 svarasthanas. 

In the next stage, the term mélakarta was used to denote the janya-raga whose name 
was assigned to the méla. This occurs in the Telugu work Ragalaksanamu of King Sahaji. 
Here the mélakartas were sampiirna ragas. Earlier, the prominent raga could even be a 
varjya raga. 
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A later development of the méla concept is noticed in the SC, which seems to have 
inherited the scheme of 72 mélas from the CDP and the concept of mélakarti from the 
Ragalaksanamu, but with some modifications. Accordingly: 

(1) The janya-ragas which give their names to the mélas are called mélakartas or 
méladhikaras. These are the “makers of a méla” or those that “have an authority over 
the méla”. These ragas are essentially characterized by a krama-sampirna aroha and 
avaroha. 

(2) For the first time, we observe that the Sruti positions of the Suddha svaras have changed 
in the SC. In all the earlier texts, the Suddha svaras were placed at positions 4, 7, 9, 13, 
17, 20, and 22. But in the SC, the Suddha or prakrta svaras are placed at 1, 3, 9, 13, 14, 
16, and 22. (A list of sruti positions of the CDP and SC is given at Annexure 3.) 

(3) The number of vikrta svaras is 9 (although the SC mentions 23 vikrta svaras in the 
beginning), of which four svaras are dual names of the same svarasthana. Each svara 
except sadja and paiichama represents a combined region of two Srutis each. In this 
method, sadja is placed at Sruti position 22, and the Suddha-rsabha encompasses $ruti 
positions 1 and 2. The second variety of rsabha encompasses Sruti positions 3 and 4. 

(4) Because of the difference in the placement of the Suddha or prakrta svaras, there are some 
differences in the nomenclature of the svarasthinas when compared to the CDP. The 
second variety of rsabha is pafichasruti-rsabha (9) in the CDP, since it is in the fifth 
position from sadja (4). But in the SC, the same svara variety is termed as catuhSruti- 
tsabha and combines the Sruti positions 3 and 4. It is seen that this rsabha is not perceived 
in relation to sadja, as in the case of the CDP. The same is also noted in the case of 
dhaivata. 

The names of mélakartas/mélakarta-ragas commencing with Kanakangl, Ratnangi, etc., 
are seen in the SC. Another set of 72 names, commencing with Kanakambari, Phénadyuti, 
etc., is seen in the anubandha of the CDP; these are treated as janya-ragas in the SC, RL, and 
MS. 
The janya-ragas in the SC and RL are those that are born of the méla which bears the 
name of its mélakarta. Therefore, Kanakambari is a janya-raga born of Kanakanigi (the first 
méla), and not of the mélakarta-raga Kanakangi. : 

This is the way the derivation of janya-ragas is described in most cases. But an the 
description of janya-ragas of the 6th méla in the RL", and the 22nd méla in the RL" and 
SC", the term ‘adhikara’ occurs along with the name of the méla. For example, in the SC, 
the description of Sriraga reads, “adhikarat Kharaharapriyasriraga isyate”, that is, Sriraga 
is born of Kharaharapriya méladhikara. The reason could be that méla, mélakarta and 
méladhikara began to be treated synonymously. ; 

This points to the gradual disappearance of any distinction 
méladhikara. 


between méla and mélakarta/ 


NOTES 


in his article titled ‘Later Sangita Literature’ in the Journal of the Music Academy, Madras, 


1. V. Raghavan, 
(p72 this work to A.D. 1577-1614, quoting a reference to King Achyuta 


1933 ( p, 72), fixes the upper limit of 
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Nayak of Tanjore from the text. But this quotation could not be found in the only published edition of 
the work (1938). He also cites K. V. Ramachandran, who considered the SC as a later work belonging 
to the period of Tachur Singarachariar. 

In both the works, the svarasthanas of the mélakartas are given first, followed by the aroha and 

avaroha of the ragas; the graha-, amSa-, and nyasa-svaras are not given. However, for some of the 

ragas in the Savigitasdrasangrahamu, the graha-svara alone is indicated. 

3. The MS is yet to be described in the printed catalogue. According to the library stock register, it was 
purchased from K. V. Ramaniah, 76, Junaidi Street, Salem, in July 1959. The MS is in Telugu script. 
The other works found in this codex are: (a) Gitam, with notation (numbered 952); (b) the 
Sangitaratnakara (R15753); and (c) the Ragasagara (R15754). 


i) 


4. The original text does not indicate the upper octave; but it has to be assumed. 
5. South Indian Music, Book II, p. 5. 

6. ibid., p. 15. 

7. Sangitasampradayapradarsini, Vol. 1, p. 266. 

8. SC, pp. 4648 

3 


. Sangitasampradayapradarsini, Vol. 2, pp. 914, 991 (laksanas of Kurifji, Navardja). The term “madhya- 
raga” here seems to refer to a raga which is sung in the madhya sthana (register), rather than madhyama Sruti. 

10. See “Interpreting the “Graham” Part of the Cittasvara Passages in the Krti-s of Muttusvami Dikshitar’, paper 
read by N. Ramanathan at the 71st Annual Music Conference, 1998, Music Academy, Madras. 

11. ibid. 

12. ‘The Influence of Theory on the Practice of Music’, paper read by N. Ramanathan at the 29th Music Conference 
of the Bangalore Gayana Samaja, Bangalore, 1997. 

13. RL, p. 5. 

14, RL, pp. 28-32. 

5. SC, 3, p. 108. 
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ANNEXURE | 
List of ragas found exclusively in the Sangrahachidamani and Ragalaksana 
(The names of the ragas are preceded by the number of the méla under which they are classified.) 








Andhra version (Type Il) 

Sangrahachiudamani Ragalaksana of Ragalaksana 
14. Ragavasanta 7. Bhogachintémani 16. Bindumilini 
15. Kannadabangila 15. Chhayagaula 16. Malayamiruta 
15. Vasanta 15. Dévarafijani 19, Chittarafijani 
20. Narayanadésa 15. Gumdakriya 20. Kolilavarati 
20. Sarangakapi 15, Lalita 20. Parvabhairavi 
21. Madhavi 15. Ramakali 20, Saramati 
22. Bilaghd: 15. Srigauri 21. Safijivani 
22. Phalmafijari 17. Sindhu 22. Mukhari 
28. Svaravali 20. Chapaghatarava 25. Dévasatanga 
29, Julavu (prakarantaram) 25. Nadavaragini 
29. Kannada 20. Dévagandhara 26. Sukrajyoti 
44. Sarasiruha 20. Mafijariraga 27. Bhogalila 
48. Amrapafichama 20. Purnavati 28. Umabharanam 
49. Bhammani 20. Suddhadési 28. Sindhukannada 
49. Bhinnahérali (prakarantaram) 29. Sdmaraga _ 
53. Pirvakalyant 21. Malavi 29. Sambbukriya 
65. Yamunakalyani 25. Vaisyamukhari 29. Dhiramati : 

28. Brhatsamdi 29. Garudadhvani 

28. Kalinga 37, Alapi 

28. Maiijarisadava 56 Barugandha 

29. Chittamohini 

29. Harinata 

29. Kamakamalavati 

29. Nilavatt 


29, Sankarabharana 
29. Vidarbhaniti 
35. Désaksari 

36. Gambhiranata 
36. Maiijula 

50. Urvart 

61. Kuntala 
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ANNEXURE 2 
List of ragas in which a svara other than sadja is mentioned as the graha 


Abbreviations of texts other than SC, RL, and MS: 





Sadragachandrodaya: SRC 
Ragavibodha: RV 
Svaram@lakalanidhi: SMK 
Sangitasudha : SSudha 
Chaturdandiprakasika : CDP 
Sangitasdramria : SSar 
Anubandha to Chaturdandipraka. CDP-anu 
1. Vasantabhairavi 4, Révagupti 
Source Graha Varjya-svara Source Graha  Varjya-svara 
RV sa pa SRC ri Sa, pa 
SMK sa pa RV ri Sa, pa 
SSudha sa pa alpa SMK ri ma, ni 
CDP sa pa alpa SSudha ri ma, ni 
SSar - pa alpa CDP ri ma, ni 
CDP-anu sa pa alpa SSar sa ma, ni 
sc dha pa CDP-anu ori ma, ni 
RL dha pa ‘ sc sa ma, ni 
MS dha pa RL dha ma, ni 
2. Gaula 5. Savéri 
Source Graha_ Varjya-svara Source Graha_ Varjya-svara 
SRC Gaudi sa dha, ga rikta SRC dha Sa, pa 
RV dha ni alpa RV dha $a, pa 
SSudha ni dha SMK dha ga, ni 
CDP ni dha SSudha pa ga, ni 
SSar ni dha CDP pa 8a, ni 
CDP-anu ni dha, ga vakra SSar sa e 
sc ni dha CDP-anu — ga, ni 
RL sa ga, dha (aroha) sc ma ga, ni 
dha (avardha) RL sa ga, ni 
3. Garjari/Gusjari 6. Anandabhairavi 
Source Graha Varjya-svara Source Graha  Varjya-svara 
SRC ni sa mudrita SSar sa = 
RV ni pa CDP-anu sa ri (aroha) 
SMK a pa dha vakra 
SSudha ri pa sc sa se 
CDP ri dha (avardha) RL dha ri, dha (aroha) 
SSar ri - MS dha ri, dha (ardha) 
CDP-anu ri - 
sc ga = 
RL sa - 


Ms soe 


7. Bhairavi 
Source Graha 
SRC sa 
RV sa 
SMK sa 
SSudha dha 
CDP dha 
SSar dha 
CDP-anu  — 
sc dha 
RL sa 
MS dha 

8. Dévakriya 
Source Graha 
SRC sa 
RV sa 
SSar sa 
CDP-anu sa 
sc sa 
RL sa 
MS dha 

9. Hindolavasanta 
Source Graha 
SSudha_ sa 
CDP sa 
SSar sa 
CDP-anu sa 
sc dha 
RL dha 
MS dha 

10. Margahinddla 
Source Graha 
CDP-anu sa 
sc sa 
RL sa 
MS ri 

11. Nayaki 
Source Graha 
CDP-anu sa 
sc ni 
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Varjya-svara 
ri, pa mudrita 
ri, pa mudrita 


pa 
pa (avaroha) 
pa 


Varjya-svara 
pa 

pa 

ga, ni 

8a, ni 

pa (ardha) 

pa 

pa, dha (aroha) 


Varjya-svara 
ri 
ri 
ri 
ri 


Varjya-svara 

ri (dha) 

ni, pa (avaroha) 
ri, dha (avaroha) 
ri, dha (avaroha) 
pa, dha (aroha) 


Varjya-svara 


ga 


12.Ritigaula 
Source 
RV 
SMK 
SSudha 
CDP 
SSar 
CDP-anu 
sc 
RL 
MS 


13. Suddhadést 


Graha 
ni 
ni 
ni 
ni 
ni 
ni 
ni 
ni 
ni 


Source Graha 
SSar sa 
CDP-anu sa 
sc pa 
RL ri 
MS sa 

14. Kannadagaula 
Source Graha 
SMK ni 
SSudha—ni 
CDP ni 
SSar ni 
CDP-anu ni 
sc ni 
RL sa 
MS ni 
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Varjya-svara 


dha (aroha) 
pa (avaroha) 
pa (avardha) 


Varjya-svara 
ga (aroha) 
ga (arGha) 
pa, ni 

ga (aroha) 


Varjya-svara 
. 


dha (avardha) 
dha (arb) 
ri (avardha) 
dha (Grsha) 
ri (avaroha) 
dha (4rdha) 
ri (avardha) 


* dha (sometimes in Groha) 


15. Madhyamavati/Madhyamadi 


Source 
SRC 
RV 
SMK 
SSudha 
CDP 
SSar 
CDP-anu 
sc 

RL 

MS 


Graha 


SER'ERRRER 


w 
8 


Varjya-svara 
ri, dha 
ri, dha 
ri, dha 
ri, dha 
ri, dha 
ga, dha 
ga, dha 
ga, dha 
ga, dha 
ga, dha 


Varjya-svara 
ri 

a 

ga, ma (ardha) 
ga (aroha) 

ga, ma (aroha) 


Varjva-svara 


pa, dha (aroha) 
ga, ni (3rdha) 
ga, ni (aroha) 


Varjya-svara 


Varjya-svara 
ri, pa 

ri, pa 

ga, ni (@rGha) 
ga, ni (rdha) 
ni (aroha) 

ni (aroha) 


Varjya-svara 


ga, dha (arGha) 
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16.Pafichama 
Source Graha 
SRC pa 
RV pa 
sc sa 
RL sa 
MS ri 

17. Salagabhairavi/Satangabhairavi 
Source Graha 
SSudha sa 
CDP sa 
SSar sa 
CDP-anu sa 
sc sa 
RL sa 
MS dha 

18. Uséni/Huséni/Husani 
Source Graha 
SSar sa 
CDP-anu sa 
sc ri 
RL sa 
MS sa 

19. Vélavali 
Source Graha 
SRC dha 
RV dha 
SMK dha 
SSudha_ dha 
CDP dha 
SSar pa 
CDP-anu dha 
sc dha 
RL dha 
MS dha 

20. Athana 
Source Graha 
RV pa 
CDP-anu sa 
sc sa 
RL dha 
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21. 


24. 


25. 


Bangala 
Source Graha 
SRC sa 
RV sa 
sc dha 
RL sa 
MS ga 

. [samandhasi 
Source Graha 
SSar sa 
CDP-anu sa 
sc ri 
RL sa 

. Kédaragaula 
Source Graha 
SMK ni 
SSudha ni 
CDP ni 
SSar ni 
CDP-anu oni 
sc ni 
RL sa 
MS ni 
Niarayanagaula 
Source Graha 
SRC ga 
RV ga 
SSudha ni 
CDP ni 
SSar ni 
CDP-anu_ ni 
sc ni 
RL ni 
MS ni 
Sahani/Sahana 
Source Graha 
CDP-anu sa 
sc ni 
RL sa 


Varjya-svara 


dha, ni (Soha) 
dha, ni (rdha) 
dha, ni (irdha) 
dha (avardha) 


Varjya-svara 


dha (aroha) 
ri (avardha) 


Varjva-svara 


ia) 
ga, dha (aroha) 
ga, dha (aroha) 
ga, dha (aroha) 





Varjya-svara 
ri 

ri 

ga, dha (Sr5ha) 
ga (aroha) 

ga (aroha) 

ga (aroha) 


Varjya-svara 


pa (aroha) 


26.Surati 


278 


Source 
CDP-anu 
sc 

RL 


MS 


Graha 


ni 
ni 


sa 
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Varjya-svara 
ga, dha (3rGha) 
ga, dha (aroha) 
ga, dha (GrGha) 
ga (Avardha) 
ga, dha (Grdha) 


Yadukulakambhoji/Erukalakambhoji 


Source 
SSar 
CDP-anu 
sc 

RL 

MS 


Graha 
sa 

sa 
dha 
sa 

sa 


Varjya-svara 
ga, ni (aréha) 
ga, ni (arGha) 
ri, ni (aroha) 
ga, ni (aroha) 
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‘ 


.Arabhi 


Source 
SSudha 
CDP 
SSar 
CDP-anu 
sc 

RL 

MS 


29. Navardja 


Source 
CDP-anu 
sc 

RL. 

MS 


Graha 
sa 


Graha 
sa 

sa 
dha 
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Varjva-svara 





ga, ni (aroha) 
ga, ni (aroha) 
ga, ni (Grohe) 
ga, ni (Ardha) 


Varjva-svara 


Vv. PREMALATHA 



















































































58 
Annexure 3 
Svara(sthana)s mentioned in Chaturdandiprakasika and Sangrahachadamani 

Srutis | Svara(sthana)s in CDP Srutis | Svara(sthina)s in SC 

{ sat$ruti-dhaivata/kaisika-nisada 1 Suddha-rsabha 

2 2 

3 kakati-nisada 3 chatuhsruti-rsabha/Suddha-gandhara 
4 gadja 4 

5 5 sat$ruti-rsabha/sadharana-gandhara 
6 6 

7 $uddha-rsabha 7 antara-gandhara 

8 | 8 

9 paiichasruti-rsabha/éuddha-gandhara 9 Suddha-madhyama 

10 satsruti-rsabha/sadharana-gandhara 10 

WW 11 prati-madhyama 

12 antara-gandhara 12 

13 $uddha-madhyama 13 pafichama 

14 14 Suddha-dhaivata 

15 15 

16 q varali-madhyama 16 chatuhéruti-dhaivata/ Suddha-nisada 
17 pafichama 17 

18 18 satsruti-dhaivata/ kaisika-nisada 

19 19 

20 Suddha-dhaivata 20 kakali-nisdda 

21 21 

22 pafichasruti-dhaivata/Suddha-nisada 22 sadja 























